Mus 219 Choral Literature
Lesson Plan #3

1. Choral literature: Music for the Catholic Church, 1525-1600
a. 16c saw significant developments in choral music.  Chief sacred contributors:
i. Byrd: England
ii. Orlando di Lasso: Franco-Flemish
iii. Palestrina: Italian
b. Some composers began to move away from the pure Renaissance polyphonic traditions. E.g., Venetian Gabrieli’s with their polychoral works (similar to Tallis’s “Spem in alium”)
c. Religious/political/geographic factors also played into development of choral traditions
i. Henry VIII: split from Rome (1538 excommunicated) led to development of Anglican traditions.  So, quite ‘catholic’ in many ways, but all in English, and liturgy plus traditions freed from rule of Rome
ii. Reformation: Luther and others, which led to separation into protestant and catholic traditions
iii. Council of Trent (1545-1563)
1. Charged with identifying abuses, making recommendations
2. Two features of Renaissance musical style that raised concerns:
a. Imitative counterpoint: overlapping lines, created thick, complex texture, also meant often to textual lines overlapped, creating confusion
b. Parody technique: use of obviously secular tunes in worship service, and/or whole sections of madrigals included in sacred settings
3. Recommendations
a. Call for greater intelligibility of text
b. Avoidance of secular influences in the music
d. Palestrina (1525-1594)
i. Lived entire life in and around Rome
ii. Works: over 100 masses; 250 motets; 200 other sacred compositions (including 20+ sacred madrigals); 83 secular madrigals
iii. Many of his works are based on a precomposed tune, but many also “sine nomine”  Example Missa Aeterna (personal CD Palestrina Oxford Camerata)
iv. Traits: restraint, refinement, serenity, completely free of virtuosic effects
v. Example: Pope Marcellus Mass Pope Marcellus Mass Kyrie ; Sicut Cervus 
e. Orlando di Lasso (1532-1594)
i. Grew up around Rome, spent most of his professional life in Munich
ii. Works: 50 masses, several hundred sacred and secular compositions in a variety of forms (one set alone contains 516 motets by Lasso).  At first experimental and adventuresome, he eventually became conservative/restrained
iii. Music features
1. Predominately parody technique and beyond: using tune rhythms/motives in free imitation
2. Highly expressive settings of text, using unusual music ideas if they would enhance text: rhythmic syncopations, dotted rhythms, cross accents, sudden changes of meter.  Other examples: rapid notes for “quickly”, descending melodic line “deep”, leap upward “heaven”; long solo melisma “I am a sparrow alone”
3. Hand out example 19 from text: examples of word painting in Penitential Psalms settings  Lasso Educes Psalm 60 
f. Venetian motet: style that evolved to take advantage of the architecture at St. Mark’s Cathedral in Venice
i. Cori Spezzati “broken choirs”
ii. Much use of chordal writing with two or more choirs in antiphony  Example 20 Gabrieli  Hodie complete sunt 
g. William Byrd (1543-1623)
i. Catholic by faith, writing for a protestant court.  Latin settings limited in number, but of high quality
ii. Traits: wide variety of textures, from imitative to chordal, much attention to word painting (repetition of important words, striking dissonances on words having emotional connotations, rising/falling music to depict textual ideas, abrupt changes for “suddenly”, etc. 
iii. Example: Byrd Mass for 4 Voices  Kyrie 
2. Student presentation: Meeting National Standards for music education through choral performance—Abrahams.  TMP vol 1 p.57-76
3. Next class:
a. Ch. 4: Music for the Protestant and Anglican Churches, 1525-1625
b. *The Conductor’s dream: score-based imagination, improvisation, and inspiration—Blackstone.  TMP vol 2 p.84-92
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